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José Luis López Vázquez (1922-2009) had a long and brilliant acting career
over five decades, in which he performed in several theatre plays, more than
200 films and a number of successful TV programmes. His presence as an
actor, however, has hidden other creative facets of an artist who started
out drawing costumes and sets for theatre plays and films in the 1940s and
1950s. We present an exhibition to commemorate the enormous talent of
José Luis López Vázquez in his centenary year, highlighting his skills as a
creator in a certain aesthetic context −the years following the Spanish Civil
War− when avant-garde tendencies were not exactly pleasing to Franco’s
regime. This journey runs from his early days, his mentors and his formative
period up to his work as a set, model and graphic designer. He combined
these activities with his stage, film and TV work until 1958, when he decided
to change direction after playing a role in El pisito (Marco Ferreri) and later
became a key film actor in Spain.
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José Luis López Vázquez paints a poster of Chocolates Matías López for the set of the film
De Madrid al cielo (1952). José Luis López Magerus collection.

His early work for the theatre, consisting of sets for Navidades en la
Casa Bayard (1941) under the guidance of Manuel Comba −the most
reputed drawer of the time− and the
supervision of his mentor José Caballero, heralded the great potential

In 1948 Luis Escobar, the Director of
Compañía María Guerrero, gave him his
debut as a professional actor, so he left
the TEU and worked in that prestigious
company until 1953. This marked a turning point in his career. José Luis, while
continuing to draw costumes and sets
for the cinema and theatre, played the
role of Avellaneda in the 1949 production of Don Juan Tenorio, directed by
Escobar with designs by Salvador Dalí.
Soon afterwards, he designed some
sets that evoked the usual classicist
rhetoric of the company for another
production of the play in 1952.
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His first few years in the TEU were
frenetic and full of creativity, designing costumes for several productions. El ayunador (1942), El cartero del rey (1943), El caballero de
Olmedo (1943), Stepantchikovo or
La Dama boba (1943) all reveal the
high quality of his designs, in which
he shows great mastery of a range
of techniques that are full of imagination and good taste: he could either define a character with a quick
sketch −of a very detailed schematic
nature− or create a model for another by meticulous finishes worthy of
an encyclopaedic illustration.
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Once the Civil War was over, at the
age of 17 he joined the National
Press and Propaganda Delegation as
a clerk. That is where the creation of
the National Theatre of Youth Organisations (1939) took shape, headed
by Modesto Higueras and the painter José Caballero, who worked closely with Federico García Lorca in La
Barraca, a university theatre project.
As his artistic ability became evident,
López Vázquez started working as a
model and set designer in the company. He was also given the opportunity of going on stage, both with that
initial group and the Spanish University Theatre (TEU) founded in 1941,
where he remained until 1948.

AREA 2: SET AND MODEL DESIGN /
THEATRE / 1940s - 1950s
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José Luis López Vázquez showed a
special talent for drawing from his
early childhood. He copied portraits
of film stars who appeared on matchboxes or stickers, for example James Cagney, and he drew images on
boxes for shopkeepers in his neighbourhood.

and versatility of López Vázquez as
a drawer.
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AREA 1: EARLY DAYS / MENTORS /
EARLY WORK
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The sets he designed in those years
are small works of art full of sensibility, in which fantasy takes shape under the long shadow of surrealism,
so strongly present in much of his
creations.
AREA 3: GRAPHIC DESIGN
In the early 1940s, and thanks to the
intervention of José Caballero, López
Vázquez became a civil servant by
joining the Organization of Public
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All these highlight the variety of
stylistic registers José Luis López
Vázquez worked with, and his perfect
alignment with the most advanced
graphic art techniques of the time,
showing great aesthetic freshness
and originality. His stands for fairs
are a wonderful blend of thematic
specificity and functional design and
reveal his in-depth knowledge of set
design.
AREA 4: FILM
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Events, which was part of the Vice-Secretariat for Popular Education
(later the Ministry of Information and
Tourism). He remained there until
1957, designing stands and pavilions
for national and international fairs,
as well as posters for events, film
festivals and other unofficial commissions, bookplates, book covers or
his own (very avant-garde) Christmas
cards that he sent to his friends and
acquaintances.

Costume for Don Juan Tenorio (1952). National
Theatre Museum (Almagro).

In 1942 he had his first contact with
the film world designing costumes
for Sucedió en Damasco, a film directed by José López Rubio, who had
just returned from Hollywood. José
Luis met him through the pharmaceutical industrialist Enrique Durán,
whom he know from the days of the
Second Republic: Durán provided him
with the documentation to start out
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when José López Rubio brought him
onto the team of Sucedió en Damasco, an impressive Spanish film
production for the time with Miguel
Ligero in the leading role, more than
250 supporting roles and almost
1,500 extras. López Vázquez started
as head of costumes in this Asian reverie with lavish sets by Pierre Schild,
and this opened the door to him for
future work in this area.
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López Vázquez’s early days as a designer for cinema began in 1942,

Costumes for the film Alhucemas (1947),
directed by José López Rubio. National Theatre
Museum (Almagro).
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JOSÉ LOPEZ RUBIO
(Madrid, 1903-1996)

E X P OSITION

in this field by gifting him two tomes
of Historia de la moda with drawings
by Manuel Comba. López Vázquez
had roles in another 11 films up to
1957. Two more were with López Rubio -Eugenia de Montijo (1944) and
Alhucemas (1947)-, one with Enrique
Herreros -María Fernanda, la Jerezana (1947)-, one with Pío Ballesteros,
three directed by Rafael Gil -among
them La señora de Fátima (1951)- and
four with José María Forqué. He mostly worked as a costume designer but
also took on other functions: occasional actor, director’s assistant or set
designer, together with Enrique Alarcón; with Forqué he even worked as
a drawer for continuity and script. Of
these efforts, a few posters, sequences, press guides, hand programmes,
photographs and just a few costume
designs have been conserved.
From 1948 onwards he combined
this work with acting in Luis Escobar’s
Teatro María Guerrero company, as
well as making brief appearances in
16 films. Of these, we would highlight
his role as the priest Don Fidel in Los
jueves, milagro (1957) by Luis García
Berlanga.
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Two years later he worked with López
Rubio again in Eugenia de Montijo
(1944), a painstaking hagiography
that narrates the protagonist’s journey through France after her failed
love affair with the Duke of Alba,
particularly putting the emphasis on
the luxurious sets and costumes that
were so successful in Rubio’s previous film. López Vázquez created
the costumes and was also assistant
decorator.
His collaboration with López Rubio ended with Alhucemas (1947),
a brilliant example of heroic cinema
and the exaltation of military values
based on the adventures of the brave Captain Salas in Africa, in which
López Vázquez was once again responsible for costume design.
RAFAEL GIL (Madrid, 1913-1986)
In the early 1950s López Vázquez
worked as a costume designer and
set designer in a number of films directed by Rafael Gil, with scenography by Enrique Alarcón, one of the
great Spanish designers of the era.
Specifically, in the historical drama
set in the late 19th century El gran
galeoto (1951), or in La señora de Fátima (1951), of which the costumes
that López Vázquez made for the
three shepherds and the character
of Elena are conserved, and fina-

lly in De Madrid al cielo (1952). This
production by Manuel Goyanes for
Aspa P.C. allowed him to recreate the
typical popular madrileño in different
atmospheres and costumes.
JOSÉ MARÍA FORQUÉ
(Zaragoza, 1923-Madrid, 1995)
José Luis López Vázquez’s relationship with José María Forqué is one of
the longest in Spanish cinema. He
worked as an actor for more than 40
years in 21 of Forqué’s films, as well
as creating costumes and set designs, and he even worked as director’s
assistant in four of them. First in El
diablo toca la flauta (1953), in which
he designed the costumes and sets
and played a minor role as a journalist. Then, in Un día perdido (1954),
performing the same functions and
also playing the small role of Señor
Pacheco. Finally, before focusing
completely on acting, he worked as
an adviser and director’s assistant in
two of Forqué’s key films: Embajadores en el Infierno (1956) and Amanecer en Puerta Oscura (1957), a historical drama set in the 19th century
featuring Paco Rabal, Luis Peña and
Isabel de Pomés.
AREA 5: EL PISITO
In 1957 he obtained his first great
success as an actor in the theatre

El pisito is Rafael Azcona’s first
screenplay, the first film directed by
Marco Ferreri and the first leading
role played by José Luis López
Vázquez.
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vocation. He became a vital part of
Spanish theatre and cinema over the
following decades.

Poster for the National Book Fair (1957). José
Luis López Magerus Collection.

This exhibition has been possible thanks to the collaboration of individuals,
especially his son, José Luis López Magerus, the recently deceased actress
Carmen de la Maza and institutions such as the Museo Nacional del Teatro
de Almagro.
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Poster for the Feria del Mar, San Sebastián (1957).
José Luis López Magerus Collection.
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production Una muchachita de
Valladolid, together with Elisa
Montés and Alberto Closas. His first
leading role in the cinema came
in El pisito, shot in 1958, where he
featured alongside Mary Carrillo
and Concha López. That was when
he decided to give up his behindthe-scenes activities and dedicated
himself exclusively to acting, his real
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INFORMATION ON THE EXHIBITION
OPEN TO THE PUBLIC FROM 10 MARCH − 5 JUNE 2022

* ENTRY FREE OF CHARGE *
MONDAYS AND TUESDAYS: CLOSED
WEDNESDAY TO FRIDAY: 10:00 − 20:00
SATURDAYS AND SUNDAYS: 12:30 − 20:00
FILMOTECA ESPAÑOLA

NIPO: 826-22-009-1

C/ MAGDALENA, 10 · 28012 MADRID · 914 672 600
METRO STATION: ANTÓN MARTÍN · BUS ROUTES: 6, 26 AND 32

Costume for Los sacristanes burlados (1942). José Luis López Magerus
Collection.
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